Abdract: In view of the way tha the ddinitions of traditiond story types tend to
ovelap Bepics, myths fables, folktales, fairy tales D a case is made in this pape for
theintrodudion of a new genre of tale, the shamanic story, which is either based on or
ingired by a shamanic joumey (a numnousexperience in nonordinary reality) or
containsa numbe of theelements typical of such ajoumey. Characteristics typical of
the genre indude the way in which the stories all tend to contain embedded texts
(often the accountof the shamanic joumey itself), how the number of actorsis clearly
limited as onewould expect in subjective accounts of wha can be regaded as inner
joumeys, and howthey have the patential to provide a medium throughwhich psychic
states that might otherwise be difficult to put into words can be expressed. After
congdering the characteristics of the genre, it will then be then shown how the
Georgian folktale Dawvit, which entails both a joumey to the Uppa World and shape
shifitng, provides an example of jug such a story.
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In her pgper (Bouth Siberian and Central Asian Hero Tales and Shamanistic RituadsQ
theLeipzg researche Erika Taubesuggests that

FolktalesEbeng expressions of early stages of the development of human
sodetybreflect redity: material culture, soda relations cugoms, [and]
religious bdiefs. When folktales were being formed and appeared as vivid
forms of spiritud and artistic expression in correspondence with the genera
sodal development, those elements, which nowadays are usudly regarded as
phantastic creations of human mind, were strictly bdieved phenomenons i.e.
they were accepted as facts. Therefore, it isnotat all anew ideatha such tales
sometimes reflect shamanistic bdiefs and conagptions(Taube 1984,p. 344).

If they were forms of Qartistic expressionQ however, then they could well have been
regarded as such by those they were told to and we actudly have no way of knowing
whether they were Gaccepted as factsOor not. On the other hand, what we can show is
tha they do reflect shamanistic bdiefs and conceptions and this becomes appaent
once we start to andyze them.

Sir James Frazer made a similar claim in his abridged version of The Golden Bough
first published in 1922:Qolk-tales are a faithful reflection of theworld as it appeared



to the primitive mind; and tha we may be sure that any idea which commonly occurs
in them, however absurd it may seem to us mug once have been an ordinary article
of bdiefO(Frazer, 1993,p.668) In reality, however, there is noway we can be certain
tha any idea tha appears in such tales mug once have been an ordinary article of
bdief as, not beng able to get indde other people@ minds we cannot possibly know
wha was actudly the case.

On the othe hand, as Emily Lyle (2007) points out in the abstract to he pgoer
Narrative Form and the Structure of MythQ what we can bereasonably sure of is tha
QAt each stagein transmission of a tale from generation to generation, modifications
take place but something remains Thusthere is a potential for material to beretained
from a time in the distant past when the narative was embedded in a total ora
worldview or cosmology.OIn view of thefact tha in the past shamanism was widdy
practised in the region where the tale presented here originaes from, it should
therefore come as no surprise tha a shamanic worldview and shamanic cosmology is
to befoundembeddal init.

Stories have traditiondly been classified as epics, myths sagas, legends folk tales,
fairy tales, paables or fables. However, the definitionsof the terms have a tendency
to ovelap (see Berman, 2006, p.150-152) making it difficult to classify and
categorize material. Another problem with thetraditiond terminology is tha the genre
system formed on thebasis of European folklore cannotbefully applied universally.

Consder, for example, Eliade® definition of myth. For Eliade the characteristics of
myth, as experienced by archac societies, are that it conditutes the absolutely true
and sacred History of the acts of the Supenauras, which is aways related to a
QreationQ which leads to a knowledge experienced ritudly, of the origin of things
and thus the ability to control them, and which is QivedOin the sense tha oneis
profoundly affected by the power of the events it recreates (see Eliade, 1964,pp.18-
19). However, many stories are QivedOin the sense tha oneis profoundly affected by
the events they recreate withoutthem necessarily beng myths Moreover, a nunmber of
the stories that will be presented in this study could be regarded as having the above
characteristics but would still not necessarily be classified as myths

Anothe problem encounered istha anumber of the definitionsof wha amyth is are
so genegd in naure tha they tend to be of little value For example, the suggestion
tha a myth is Ga story about something significant [tha] E can take place in the past
E orinthepresent, orin thefutureO(Segd, 2004 p.5) really does nothdp usat all as
this could be applied to more or less every type of tale. For this reason a case was
argued in Berman (2006) for the introdudion of a new genre, termed the shamanic
story. This can be defined as a story tha has either been based on or ingired by a
shamanic joumey, or one tha contains a number of the elements typical of such a
joumey. Like other genres, it has Ots own style, gods, entelechy, rheoric,
developmental pattern, and characteristic rolesO(Turner, 1985,p.187), and like other
genres it can be seen to differ to a certain extent from culture to culture. It should
perhgps be noted at this point, however, tha there are both etic and emic ways of
regarding narative (see Turer, 1982 p.65) and the term Ghamanic storyOclearly
presents an outsideview. It should also be pointed out tha wha is bang offered here



is a polythetic definition of wha the shamanic story is, in which a pool of
characteristics can apply, but need nat.

Characteristics typical of the genre indude the way in which the stories all tend to
contain embedde texts (often the account of the shamanic joumey itself), how the
number of actorsis clearly limited as onewould expect in subjective accounts of what
can be regarded as inng joumeys, and how the stories tend to be used for healing
pumposes.

In his Foreword to Tales of the Saced and the Supenatural, Eliade admits to
repeatedly taking up Qhe themes of sortie du temps or temporal dislocation, and of
the dteration or the transmutation of spaceO(Eliade, 1981,p.10), and these are themes
that appear over and over again in shamanic stories too'.

Additiondly, given tha throughthe use of narrative shamans are able to provide thar
paients Quith a languaye by means of which unexpressed, and otherwise
inexpressible, psychic states can be expressed O(L Zvi-Strauss, 1968 p.199), it follows
tha another feature of shamanic stories is they have the potentia to providea medium
throughwhich psychic states tha might otherwise be difficult to putinto words can be
expressed.

They are also frequently examples of what JYgen Kremer, trangpersond psychologist
and spiritud practitione, called Qales of powerO after one of Carlos Castaneda®
novds. He defines such texts as @onsciousverba congructionsbased on numinous
experiences in nonordinary reality, Qvhich guide individuds and hdp them to
integrate the spiritud, mythical, or archetypd aspects of thar internd and externd
experience in unique meaningful, and fulfilling waysO (Kremer, 1988, p.192) In
other words they can serve the purpo<e of hdping us reconrect with our indigenous
roots.

The style of storytelling mog frequently employed in both shamanic stories and in
fairy tales is tha of magic realism, in which although Qhe point of depature is
G@edlisticO (recognizable events in chronological succession, everyday amosphere,
verisimilitude characters with more or less predictable psychological reactions, E

soon strange discontinuities or gaps appear in the Momal ,Otrue-to-life texture of the
narrativeO(Calinescu, 1978,p.386). It is aso the style of storytelling that we find in
Davit, thetaetha follows:

*k%k

There was, there was, and yet there was not, there was once a man who had two
children, a daughter named Svetlana and a son, Davit. The son loved to hunt and he

! Despite the criticism now levelled against Eliade®@ work, without him the current interest in

shamanism would probably never have materialized. So instead of dismissing Eliade out of hand as
someone who merely popularised various ethnographic reports written by others, by casting a critical
eye over what he has to say and by being selective, it isfelt thereis still alot of value to be found in his
writing and thus justification for referring to it.



started every morning at davn and hunted thewhde day throughuntil the sunset. But
onemorning, when the usud time came for him to go out, he could notrise, and he
lay as dead. All day he was tha way. Only when the sun went down in the evening
did life return to him. Fromthen on, tha was his Fate.

His fathe called dodors and wise men and magicians and old women. Nothing
hdped. When all else failed, his sister, Svetlana decided to go and ask the sun,
himself, wha would cure he brother.

On her feet, she put a par of shoes made of stong QUntil these wear outOshe
swore, Q will notgive up my journey to thesun.O

Shewalked and walked. Who knows how far shewalked.
Shecame, oneevening, in thefirst year of he travels, to alittle village

(Have you a room for me?Oshe asked an old lady standing in the dooway of the
first house she passed.

QAll guests come from God,Othewoman answered. GEnter and bewelcome.O

But, tha night, Svetlana could not deep for she heard a woman screaming. She
called the old lady and asked her thereason.

Ot is my son® wife,Oshe answered. GFor three months she has been in labour but
her child will notbebom.O

Svetlana thoughta minute. Then she told the story of her journey. AndOshe
conduded, Of | findthesun, | will ask him wha will hdp your daugher-in-law.O

@o,0urged theold lady, and, next day, she prepared a bag of foodfor Svetlanato
carry on her way.

Shewalked and walked. | cannottell youhowfar shewalked.

One day, as she passed through a baren field, she saw a thin shegp staring with
hungly eyes at the fresh grass in the meadow beyond. Yet, al tha kept him from it
was athicket hedge

QWVhy do you not go over and eat grass, sheep0Svetlana asked him. (I mug tell
you tha this al hgppened in the days when men and animals still lived like friends
and could speak, oneto the othe, in thesame languaye)

The sheep only answered, QVhere are you gaing

O am trying to find my way to the sun.OShetold agan the story of her brother.

When the sheep heard this, he said, QPerhgps the sun could hdp me, too. For three
years, | have stood here hungly, and | dare not go into the next field lest the thicket



hedgecatch my wool and hold me fast.OOf | see the sun,OSvetlanapromised, Q shall
surely ask him to hdp you, t00.0

Shewalked and walked. Only God can tell you how far shewalked.

At last, in a clearing in the middle of a forest, she came to a stag whose antlers
grew so tall they were log in the sky.

QWhere are you going, my dear?Othe stag inquired.
Once more Svetlanatold her story.

(Please,Osaid the stag, O dare not gointo the forest for my homsare so longthey
catch in everything. When you reach the sun, ask him what | should do.O

GGladly,O Svetlana answered. (But one thing worries me. | am beginning to
wondea how | shdl ever find thesun.O

CClimb up my antlers Ooffered the stag. O have no idea how far they go, but, at the
rate they have been growing, | think they must reach beyond everything. | will wait
here and, when you are ready, you may come down the same way.O

Shewent up and up and up, past thetreetops past the flying birds past the clouds
past the moon who looked a her coldly, past the stars and, at last, she reached the
floor of heaven. There, shefoundanest, small house and, sitting on the doorstep, was
alittle old woman with grey har.

My goodnes,Othe old lady said. Orou frightened me. You are the first person
from theearth who has ever foundhisway up here. Wha broughtyou?O

O want to see the sun,OSvetlanaanswvered, and she told her why.

Q am thesun@mother. | will try my best to hep you. Stay here tonight, butl must
changeyou into abroom Thesun does not like human beng aroundO

At dusk, shechanged her over and stood her in the corne with the dugpan to keep
her company.

As soon as the sun came in the door, he sniffed the air. Csome human beng has
been here.O

No, my child,Ohis mother told him. GPerhgpsthe wind is blowing from the earth
today. Sit down and eat your suppe.O

Shehad cooked everything heliked and, as he ate, shetalked to him.
Or ou know, my life is sometimes very dull here. | am alonefrom dark to dark. Of

course, for you it@ quite a different thing. You have a chance to see the world. Tell
me of your experiences. Tell me of the human bengsyou shineuponO



Human beingsOthe sun said, with his mouth full of carrots. QVhy do you want to
hear aboutthem? They never do anything but make me trouble so | have to get rid of
them.O

QVha do you mean?0

QWell, notlongago a nice hazy day cameba good chance for me to throw my rays
at my sweetheart, the moon. But ayoungman kept shooing his gunat me untl, to get
some peace, | had to strike him.O

The sun® mother got up, took the broom, brushed a few crumbs away and set the
broomdown by her char. QVill theyoungman never be cured?0Oshe asked.

Ores,Othe sun said, Of he stays for seventeen days in a curtained roomwhere | can
find no chink to crawl throughO

Orhink of tha!Ocried his mother in astonishment. Q.amp, broom, and walls! Do
you hear how clever my son is? Tell me some more, my deer. | suppo® you see
peoplein all kindsof trouble you mighthdp?0

On a window | shine through quite regularly, | see a woman three months in
labour.O

QWha would hdp her?0

QOf shemoves from the soft mattress where sheliesto a bed of hard boads covered
with straw, her child will bebom.O

Bag, broom and basket! Hear tha!Osaid the old lady. Orhe world is certainly an
interesting place. Tell me more.O

QUnde a tree where | throw dappled shadows every day, stands a sheep who is
afraid to cross thethicket lest thethoms catch hiswool and hold him.O

QO don®suppoe thereis any hdp for him.O

Or es, if hewould go straight to the thom thicket and walk along brushing first his
one sde and then his other againg it. Tha would pull out al his old wool and he
could go throughwithoutfear.O

(Plate, broom and spoon! Was there ever anybody like my son! | had noidea life
down on earth was like that. Does every animal get into some kind of trouble? Oxen?
Cows? Deegr, tooO

Orhereis even a stag whose homs have grown so long he cannotgoin theforest.O

O'hen hemug die?0

No, notif hefindsa spring and stamps his hoof in the mud until water collectsin
the print, and then drinksit and shekes his head.O



CBtove, broomand pot Listen to my son! There is nobodylike him.O
Now, Mother, | mus rest, for my day starts early.O
He went to bed.

Next morning, as soonas heleft for work, his mother changed Svetlanaback. Mo
you remember everything he said?Oshe asked.

Ores, buthow can | besureit will work?0
Orry it onthestag.O

Svetlana thanked her, walked to the edge of heaven, stepped out on to the stag®@
antlers and descended.

Any news?Othe stag said, as soon as she jumped off his back. id you find out
anything©O

Shetold him what to do, and by luck there was a spring near by. He stamped his
front pav. Water collected. He put his soft nose in and drank, shook his head and,
with a great crack, his antlers sngpped off.

He ran round and roundthe clearing; he rolled on the grass; he rubbel his sides
agang thetree bak, and then he came back.

O don®know how to thank youOHe licked her cheek with his rough,red tongue
QWVould you care to have my antlers to hang in your hous? Human beings seem to be
proud of doing tha.O

But Svetlanarefused and went on. In the same way, she saved the sheegp and the
woman in labour, and came home to her brother.

There she darkened the room and, in great anxiety, waited through sixteen days.
On the seventeenth, her brother rose in the morning, awhole man again.

Only then did she take off her stone shoes. The toe of one was almog chipped
away; the sole of theother was polished so thin tha light shonethroughit.

In this world, next to a good mother, wha can a man have better than a good
Sister?

*k%k

It is known tha in pre-Chrstian times the Earth, the Sun and the Moon were
worshipped by Georgians and all three appear in the Georgian tale "Black-Teimuraz,
Sun-Teimuraz, MoonTeimurazQ According to Dr Meri Khukhunashvili-Tsiklauri, at
the Shota Rugaveli Inditute of Georgian Literature, the process of demythologization
turned these ddties into fairy tale heroes, thus affirming the geneic relationship
between a myth and a folk tale (from the webgte detailing research carried out at the



Shota Rudaveli Inditute of Georgian Literature in Tbilis in Georgia
www.sodal.iatp.org.gelaxa/philosophyehtm [accessed 5/10/2005). However,
thoughthis might well be the case in the tale she refers to, it does not mean such a
connection between a myth and a folktale can always be traced. The reason for
referring to her research here is tha from it we can assume it is highly likely thetae
of Davit dates back to pre-Christian times too.

Asin the case of The Bookof Jonah(see Berman, 2006) wha we find in this story
is the distinction between the shaman (or prophd) and the hero, the way the shaman
(or character representing the shaman) acts as an intermediary. For in this tale
Svetlang, who represents he brother, the pregnant woman, the shegp and the stag,
intercedes with the Sun (albdt indirectly throughthe Sun® mother) onther behaf.

Thefirst point to note aboutthe story is the way it starts. In place of Once upona
time, the Georgian convention is employedBT here was, there was, and yet there was
not And it is also interesting to note it was only Qvhen all else failedOthat Svetlana
decided to undetake wha can be regaded as her shamanic joumey, suggesting this
version of the story daes from pog pagan times when such techniques were aready
no longe consdered to be quite appropriate.

The Qpar of shoes made of stonedtake the place of the cosume the shaman would
traditiondly wear and thefact she undertakes a Qourney to the sunQndicates that it is
to be an Uppe World Joumey. The saying QAll guests come from GodOis not only
indicative of theinfluence tha Christianity has had on thetale but also epitomizes the
legenday hogitality of the Georgian people.

Therepeated emphasis on thedistance Svetlanawalksis not accidental but hdpsto
convey to ushowremoved the setting of thetale isfromthis redlity, to bring aboutthe
severance from the everyday world tha it is necessary before Sacred Spece, in this
case the Uppe World, can be entered.

Three encountrs take place during the course of the journeybwith the old lady
concerned abouther son@wife, the sheep unable to get to the fresh grass, and the stag
who had problems with his antlers. And from this we see Svetlana is not only
joumeying for herself but also for the community she serves. In he role as an
intermediary, Qhe shaman can be seen to be responsble for maintaining the baance
of the community and for creating the harmony from which life springO (Halifax,
1991,p.15).

The narator tells ustha Qhis all happened in the days when men and animals till
lived like friendsand could spesk, oneto the other, in the same languageQ in other
words in the days of shanans Shgpe-shifting can be viewed as the imitation of the
actions and voices of animals, though the shaman himself would certainly not
describewhat hedoesin such terms. During his apprenticeship, the future shaman has
to learn the secret language required to communicate with the animal spirits and how
to take possession of them, and this is often the Ganimal languayeQitself or aform of
languaye derived from animal cries. It is regaded as equivalent to knowing the
secrets of nature and hence evidence of the ability to be able to prophesy. And by
shaing in the anima modeof beng, the shaman can be seen to be re-establishing the



studion that existed in mythical times, when man and animal were one (see Eliade,
1989,pp.96-98).

The antlers of the stag provide the means for Svetlanato access the Uppe World
in place of thetree or the mountin tha is often used for this pumpose. They bring to
mind the woodait of the Tungus(Evenk) shaman from Nicolas Witsen@ Noord en
Oog Tartaryen (1692)tha is reproduced in Alby Stone® book. The shaman in the
picture is portrayed as wearing a headdress with antlers attached to it. And such
headdresses have aso been foundat the Mesolithic site of Star Carr in Y orkshire (see
Aldhou®-Green, 2005,fig.1 for an illugration).

Othe examples indude the depiction of the stag-man tha can be foundin the
Camonica Valley in northern Italy, an antlered Onatchstick manQOindsed on apand at
Pian Cogno, and a dancer from Paspardo in the same region. Similar beings also
apper on the late Iron Age silver cauldron from Grundestrup in Denmark and on a
glver coin from the British Midlands, dated to about AD 10 (see Aldhowse-Green,
2005,pp.128-129 & 200) Asto whether the depictionsof antlered people represent
ritudists wearing antler headdresses, the stages of the shaman@® joumey to becoming
an animal during deepening trance-experience, chaacters in a nonshamanic
mythology, or possibly jug people in huning disguises, we have no way of knowing
for sure. And even the Aldhou®-Greens themselves Qloubtthat it is possible to argue
backwards with confidence, from our undestanding of the moden brain to infer the
context of the earliest art and the naure of the bdief systems of the earliest moden
humensO(Aldhou®-Green, 2005,p.23). Neverthdess, al the evidence would seem to
suggest a stronglikelihoodof some kind of shamanic connection cannotberuled out

A joumey to the Uppe World involves passing throughdifferent layers and these
are indicated in thetext: (Bhewent up and up and up, past thetreetops past theflying
birds past the clouds past the moonwho lookad at her coldly, past the stars and, at
last, shereached thefloor of heaven.O

As for wha takes place in the house of the sun, It is at this point in the tale tha
shgpe-shifting takes place, with the sun@ mother changing Svetlana into a broom
Thoughshagpe-shifting is a feature foundin many fairy tales, the fact the changehere
IS into an inanimate rather than an animate makes this tale somewha unusial.
However, if we take a view of redity in which everything is undestood to be
inhabited by a spirit similar to al other spirits, there is no problem in bdieving that
man can changeinto an animal, or an inanimate object, or the other way aroundfor
tha matter (see Bettelhem, 1991,pp46-47). Wha we find in the Upper World is that
in many ways it mirrors our ownEtheway the mothers cooksher sonsal hisfavourite
dishes, for examplebwhich makes it more accessible to us

The return from beng in Sacred Space involves reincorporation and this is
provided by the Stag asking Svetlanaif she would care to have his antlersto hangin
her hous, which serves the pumpos of bringing the reader very much back down to
earth as does thefind questionBOn this world, next to agoodmother, what can a man
have better than agoodsister?0

Thefind point to note aboutthis tale is the way in which the writer clearly wants
us to be left with the impression tha wha took place was more than jus a dream.



Evidence to suppott this can be foundin the description tha the toe of one of the
stone shoes Qvas amog chippad awvayOand Qhe sole of the other was polished so
thin tha light shonethroughit.OA shamanic joumey is more than jus an imaginary
event as anyonewho has undetaken onecan attest to.

To condude let usnow summarise why this story can be described as shamanic:

Svetlanaacts as an intermediary, atraditiond role played by the shaman. The Qoar
of shoes made of stoneOtake the place of the costume the shaman would traditiondly
wear and the fact she undetakes a Qourney to the sunGindicates tha it is to be an
Uppea World Joumey. A joumey to the Uppe World involves passing through
different layers and these are indicated in the text: (GBhe went up and up and up, past
the treetops past the flying birds past the clouds past the moonwho lookel at her
coldly, past the stars and, at last, shereached thefloor of heaven.O

As for the pumpo< of the joumey, it is undetaken by Svetlana on behdf of the
community she serves, and everything takes place On the days when men and
animals till lived like friends and could spesk, one to the other, in the same
languayeQ in other wordsin the days of shamans The antlers of the stag provide the
means for Svetlana to access the Uppe World, in place of the tree or the mountin
that is often used for this purpose, and when the sun@ mother changes Svetlanainto a
broom it is at this point that shgpe-shifting can be said to take place.

All this indicates tha wha we have here is essentially a shamanic story rather than
wha at first sight might appear to be jug a smple fairy tale, and the same can be
shown to be the case with many other tales from both Georgia and elsewhereb
neighbourng Armenia for example (see Berman, 2007and 2008for further examples
of shamanic stories from different times and cultures).

Bibliography

Aldhou®-Green, M. & Aldhoug-Green, S. (2005) The Quest for the Shanan: Shape
shifters, Sorcerers, and Sprit-Healers of Andent Europe London: Thames &
Hud=on.

Berman, M. (200§ (The Nature of Shamanism and the Shamanic JoumeyQ
unpublshed M.Phil Thesis, University of Wales, Lampeter.

Berman, M. (2007) The Nature of Shananism and the Shananic Sory, Newcastle:

Cambridge Scholars Publishing.

Berman, M. (2008) Soul Loss and the Shananic Sbory, Newcastle: Cambridge

Scholars Publishing.

Berman, M. (2008) Divination and the Shananic Sbory, Newcastle: Cambridge

Scholars Publishing.

Bettelhem, B. (1991) The Uses of Enchantment, London:Penguin Books

Calinescu, M. (1978)(The Disguises of Miracle: Notes on Mircea Eliade® FictionO

In Bryan Rennie (ed.) (2006)Mircea Eliade A Critical Reade, London:Equinox

Publishing Ltd.

Calinescu, M. (1982)' The Fundion of the Unreal: Reflectionson Mircea Eliad€s

Short Fiction! In Norman J. Girardotand Max Linscott

Ricketts (eds) Imaginaton andMeaning: The Scolarly andLiterary Worlds of

Mircea Eliade New Y ork: The Seabury Press.

10



Eliade M. (1964 Myth andReality, London:George Allen & Unwin

Eliade M. (1981) Tales of the Saced and the Supenatural, Philaddphia The
Westminger Press.

Eliade M. (1989) Shananism: Archaic techniques of ecstasy, London: Arkana (first
published in the USA by Pantheon Books1964)

Frazer, J. (1993 The Golden Bough Ware, Hertfordshire: Wordsworth EditionsLtd
(first published in 1922)

Halifax, J. (1991)Shananic Voices, London Arkana (first published in 1979.

Hunt, D.G. (1999)Georgian Folk Tales, Thilisi, Georgia: Mirani

Publishing House.

Kremer, JW. (1988 Bhamanic Tales as Ways of Persond Empowerment.Oln Gary
Doore (ed) Shanan® Path: Healing, Personal Growth and Empowerment,
Bogon, Massachusetts: Shambhda Publications Pp.189-199.

L Avi-Strauss, C. (1968 Strudural Anthropology, Harmondsvorth: Penguin.

Lyle, E. (2007 larrative Form and the Structure of MythGin Folklore 33 59.

Segd, R.A. (2009 Myth: A Very Shot Introdudion, Oxford: Oxford University
Press.

Taube E. (1984 Gouth Siberian and Central Asian Hero Tales and Shamanistic
Rituds.Oin Mihily Hopp# (ed.) Shananismin Eurasa, Part 1. G&ttingen, Edition
Herodot Pp.344-352

Turner, V. (1982) From Ritual to Theatre: The Human Seiousess of Play, New
York: PAJPublications(A division of Performing Arts Joumd, Inc.).

Turner, V. (1985) On the Edge of the Bush: Anthropology as Experience. Tucson,
AZ: University of ArizonaPress.

Preliminary text, copyrighted by the author. Please do not quote without seeking the
author@ written consent.

11



